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The color of jazz
Abstract
In the book THE STORY OF JAZZ, author Marshall Stearns (1956) tells the story of a conference of
musicologists. During a conversation following the conference, a representative from the classical music
world told another from the jazz world that it wasn't that he hated jazz music, it was the fact that its
musicians and patrons treated the music as if it were holy. The jazz person pointed out the same could be
said about people in the classical world. The classical person's response to this accusation was simply,
"Ah, BUT CLASSICAL MUSIC IS!"
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Introduction
In the book THE STORY OF JAZZ, author Marshall
Stearns (1956) tells the story of a conference of
musicologists. During a conversation following the
conference, a representative from the classical music
world told another from the jazz world that it wasn't
that he hated jazz music, it was the fact that its
musicians and patrons treated the music as if it were
holy.
The jazz person pointed out the same could be
said about people in the classical world.
The classical
person's response to this accusation was simply, "Ah,
BUT CLASSICAL MUSIC IS!"
The reply by the classical musicologist sums up how
most people feel about jazz, although it is America's
only indigenous music.
This disrespect for a musical
form that gave birth to such greats as Louis Armstrong
and Charlie Parker and has gained the admiration of
listeners at home and abroad does not reflect favorably
on this country. With today's resurgence of jazz, due
in large part to such "young lions" as trumpeter Wynton
Marsalis a new audience is beginning to appreciate the
contributions jazz has made to the music world. While
denouncing many of his contemporaries for following the
more commercial trends of fusion, Marsalis has
positioned himself in the vanguard of straight-ahead
modern jazz (Lyons & Perle, 1989). However for some of
these new listeners, that knowledge stretches only to
the limited selection in local record stores. But to
really get to the root of the music, it is important to
go beyond the pseudo-jazz style of Kenny G,
and find
out about the people who blazed the path for others to
follow.
The HyperCard program THE COLOR OF JAZZ is
designed to pay tribute to the jazz world's pioneers.
Its purpose is to serve as a guide for student's
interested in finding out more about jazz.
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Analysis
Needs Assessment
Jazz music has been described as America's
classical music (Sales, 1984). This label is somewhat
ironic considering jazz music has never received the
type of recognition in the United States that it has
abroad.
Although demand for the musical form is on the
rise, this "new re-birth" may soon fall along the
wayside, joining other jazz renaissance movements of the
past. The reason for this constant battle for
recognition goes back to jazz music's battle to be
recognized as "serious" music (Sales, 1984).
Trumpeter Dizzy Gillespie once said, "Jazz is too
good for Americans" (Hentoff & Shapiro, 1955). Although
this is a very harsh statement, it is easy to see why a
jazz musician would feel this way. Although musicians
such as Louis Armstrong and Duke Ellington, as well as
Gillespie, found success in the States, many musicians
escaped to Europe and England to receive the recognition
and success they sought in America. Cornetist Rex
Stewart summed it up this way, "You have to be a Negro
to understand why. You can go anywhere, talk to
anybody.
You've eaten hot dogs all your life and are
suddenly offered caviar" (Hentoff & Shapiro, 1955).
Factors contributing to this slight of America's
indigenous music involve social factors that are at the
very core of the music.
These factors include the bad
image of jazz and society's notion of the inferiority of
the musical form. Educators warn of the danger of using
jazz as part of the school music program because of its
potential for damaging students' playing habits and
corrupting their musical tastes (Mark, 1986).
Today, American public schools have made strides in
offering jazz programs such as jazz lab bands, but
these programs are made available for the most part to
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students who participate in concert bands that feature
classical music and mostly focus on music performance
(Everett Johnson, Executive Secretary, Iowa High School
Music Association, personal communication, November
28,1992). The life-style of its musicians and patrons
is as much a part of jazz as the music itself.
Although things have improved tremendously for the
jazz musician, both financially and socially, the early
days of jazz were anything but easy.
For the majority of the musicians during these
formative years, the "Jazz Life" was one where they
faced uncertainty about not only where their next job
was going to come from but also when their next meal
would come along. Many musicians sought the comfort of
drugs to take the edge off of the hard times. Jazz has
never been without the taint of narcotics (Collier,
1978).
In the early days of jazz, it was mostly
alcohol and marijuana. However, by the beginning of the
"Bop Movement", heroin was the drug of choice. It is
probable that 50 to 75 percent of the bop players had
some experience with hard drugs, that a quarter to a
third were seriously addicted, and that perhaps as many
as 20 percent were killed by it (Collier, 1978). The
result is a history that is intertwined with the
"darkside" of life in America.
The short life of Charlie Parker,
one of the early
creators of bop can be blamed on drugs and the "life."
Parker's problems with drugs began at the age of
fifteen, and continued to plague him throughout his
career (Lyons & Perle, 1989). As a result of this drug
association, many feel that jazz has no place in the
discussion of proper music, that is music rooted in
European tradition.
Because of the ill feeling toward jazz music,
America's Classical Music has been relegated to
something that is discussed during Black History Month
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instead of something that should be embraced by any
serious student of music. The music and its history is
not given proper discussion in the schools and as a
result, many Americans in their music education are not
of jazz music's many contributions to the music world.
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Needs statement
The state of Iowa joins the rest of the nation in
not doing an effective job of integrating the study of
jazz into their music curriculum. Just as in other
states around the nation, Iowa has its share of stage
bands in its public school systems. However, Des Moines
West Valley High School is one of only a few schools in
the state that offers a course in jazz theory as a part
of its music curriculum (Everett Johnson, Executive
Secretary, Iowa High School Music Association, personal
communication, November 28, 1992).
In keeping with the educational standards the state
has set, Iowa should take the lead in establishing the
study of jazz as a requirement in music curriculum.
In
addition to integrating jazz study into the curriculum,
the main objectives of the state should be to provide
materials essential to jazz study such as recordings and
books about jazz for the schools. However perhaps the
most important objectives is to provide the students
with qualified instructors in the area of jazz. Because
much of the materials already in schools, such as
playback equipment can be used in this area, the focus
should be on acquiring recordings and other materials
dealing specifically with jazz music.
If jazz music is
to be preserved and respected in the United States, Iowa
and the rest of the nation must begin dedicating as much
effort to the study of jazz as it has to providing a
comprehensive approach to other music education
programs.
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Learner Analysis
THE COLOR OF JAZZ is designed to serve as a basis
for the further study of jazz music.
The program was
developed in the MacIntosh Program HyperCard.
The
reason for selecting HyperCard is simply a matter of
keeping up with the times. Because schools are moving
towards the integration of computers in classrooms,
I see the program "The Color of Jazz" as an opportunity
to bring alive the history of jazz music by using some of
today's latest technology. HyperCard allows the
programmer to integrate such tools as CD-ROM and scanned
images into instruction.
It was these possibilities that
led to my using this medium. Because the primary
audience for this computer-based program is any person
interested in learning more about jazz music regardless
of race and/or economic background, the terminology used
is not of a technical nature. THE COLORS OF JAZZ is just
as effective for a teenager from the inner city of New
York as it is for a third grader in Dike, Iowa.
Therefore, the only criteria for using THE COLOR OF JAZZ
is that the user should have these basic skills
... Comprehension of basic keyboarding skills
... Knowledge of basic commands used in computing
.•. Experience with MACINTOSH computers
Although a portion of the learners will have some
basic introduction to jazz music, for many this may be
their first experience with the music. Therefore the
challenge is to design a program that is simple enough
for the beginners to use yet useful to the advanced
student who wants to learn more about jazz.
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Synthesis
Jazz music is as much a part of American history as
the Civil War. Although jazz education in the public
school system has improved over the years, few schools
have integrated a comprehensive program that not only
exposes students to the music, but also gives student a
basis for further study in the area.
THE COLOR OF JAZZ
is designed to serve that double purpose. The program
not only points out the various styles of jazz but also
introduces the student to the top musician in each style
and provides a sample of each style.
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Implementation Plan
When studying the subject of jazz, those just
beginning to take an interest in the music can find
available materials somewhat overwhelming.
This is
true, for the most part, because authors try to get as
much information on the subject into the book as
possible. The HyperCard program , THE COLORS OF JAZZ, is
unique in that it allows the user to study the various styles of
jazz (Appendix A - G) . This program will provide a way for
students to "screen" the various types of jazz and determine
which style they would like to study more. After, going
through the menu to choose the style of jazz the user would
like to study, the program presents the characteristics
that distinguish one style from another.
The program
then will allow the user to see scanned images of the
people who were at the forefront of the various styles.
This final step is probably the most important because
it connects a name and face with the music. Equipped
with this information, the user then can look up the
artist's name for a complete list of all of the artist's
recordings.
The users can then check-out recordings by
the artist and listen on their own.
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Evaluation Plan
The evaluation plan for determining the success or
failure of the plan to integrate jazz music into the
music appreciation curriculum will be two-fold.
It will
encompass both a short-term and a long term plan, using
THE COLOR OF JAZZ as a foundation for evaluation.

Short-Term Plan
The short-term plan will simply take a look at the
usage of materials pertaining to jazz music. After
using THE COLOR OF JAZZ, it is anticipated that the user
will want to learn more about jazz music by finding
material on the subject. A comprehensive cataloging
system will be installed at the check-out desk. Records
will be kept to keep track of the times jazz materials
are used. At the end of the year, the Librarian will
tabulate the number of users, what materials were used
and how often the materials were used.
If use is up,
this can be taken as a sign that students are interested
in jazz music.
Long-Term Plan
Using the same bases for research, the long-term
evaluation plan will assess students' continued
interest.
It will examine students' use of the
materials related to jazz over a 2-year period. To
conduct this long-term evaluation plan, close attention
will be paid to the cataloging system, just as in the
short -term plan. However, in addition to this system,
users will have access to a list of materials related to
the study and appreciation of jazz. The Librarian can
order the materials listed in this catalog for the user
by mailing in a request form.
The long-term plan for
assessing students' interest will revolve around these
request forms. At the end of each month, the Librarian
will tabulate the number of requests made.
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A total will be calculated at the end of the two-year
period.
If students' interest continues to increase,
administrators will have to assess funding to recognize
the need for extra-curricular activities such as jazz
bands, workshops, and concerts.
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summary
With technology constantly changing, every effort
to integrate its use into every facet of education should be
made.
THE COLOR OF JAZZ serves this purpose. However,
no computer-based program, or any other educational
material can succeed without support. What will make
the integration of jazz in music studies possible will
be a commitment on behalf of students, teachers and
administrators. With this concerted effort, the study
of Jazz music can one day become as common as the study
of Chopin, Beethoven and Bach.
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Earlier in this report, there was a reference to Appendix AG. I will now clarify what each appendix represents.
Appendix A refers to the card in the HyperCard stack
that allows the user to select which form of jazz he/she
would like to study. Appendix B allows the user to
determine whether to study the characteristics or hear
an example of that particular style. Appendix C gives
the user a brief description of the musical style.
Appendix D introduces the user to a list of the
musicians that represent each jazz style. Appendix E
shows the user the list of musicians. Appendix F shows
a scanned image of any musician whose name appears on
the list. Appendix G gives the user a brief biography
of the musician.

Select the form of jazz you would like to
study by clicking on its name.
Iragtime 11 diHieland 11 chicago style I

Iswing I bebop 11
Ihard-bop 11 free jazz II

cool

I

fusion

Appendix A

I

You have selected the jazz style known as
COOL. Select which area you would like
to study
CHARACTERISTICS
EHHMPLE OF STYLE
,.----D-I_S_CO_G_R_H_PH_Y_ __

Appendix B

COOL
Also known as West-Coast Jazz, it is an
eaarly 1950's development of the Be-bop
style. Its major difference between be-bop
is that the music is arranged and not
improvised.

[nuunN)
Appendix C

Q

COOL JAZZ DISCOGRAPHY
Miles Davis, BIRTH OF COOL
Capitol M 11026
Gerry Mulligan, PARIS CONCERT
Pacific Jazz 20102
Stan Getz, FOCUS
Verve 68412
(

RETURN

Appendix D
c:)

)

Although there are many great musicians in
the field of jazz, only a few can be
recognized as being intrumental in the
development of the various jazz styles.
The following page is a list of the men and
women who many jazz historians believe
fit into the latter category. Click on each
name to read a brief biography of the
artist.
Appendix E
~

.

. l,~

·J. ,
•f"

Appendix G

~.

ARMSTRONG

BAKER

BASIE

BI EDERBECKE

COLEMAN

COLETRRNE

CORER

CORYELL

DRUIS

ELLINGTON

GETZ

HERMAN

HOLIDHY

MHRSHLIS

McLAUGHLIN

MINGUS

MONK

MORTON

MULLIGAN

OLIUER

PARKER

Gerry Mulligan
4/6/27 A seminal figure in the cool-jazz
movement, he popularized the baritone
saxophone as a solo instrument. His
relaxed, incisive improvisations and dry,
cello like timbre were a model for many
West Coast-style saxophonists.

(RETURN)
Appendix H

Q

